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IAPYMA MIXAAHZ KAKOTTANNHX

MATERIALI/ING
CULTURE=

earmikol  EBEAYN ANAZTAZIOY - EYH AAMIANAKH - MAPIA KAAAOTAQY
BAAENTINA KAPTA - BAZIAHZ KITXOX - MAKHX KYPIAKOTMOYAOX
KYPIAKH KQXTA « BAZIAIKH AEYKAAITH - TIQPIOX MAPAZIOQTHX

EDYTA MASIOR - XPIXTINA MHTPENTZE - AEQN MIXAHA + KAAH NIKOAOY
CHRISTINA PAPAS « BAXIAHX MATIATEQPTIOY « EDH 2IMYPOY

MAPIA TTAMTAXAPAAAMITOYY = XPIZTINA 2TOYPOMYTH

ADOPOAITH WAPPA  apxitektoner AK-A: KATEPINA ATMTOXTOAQOY / MINNA
KOAAKH « TTANOX MAPOENIOX / MARCOS NOVAK / NIKOAETA
XANTZOTIOYAQY - AVW ARCHITECTS: ATTEAIKH AOANAZIAAQY / KATEPINA
BAZIANAKQY -« KQITAZ TXIAMIAOY / MYPTQ KIOYPTH / TTANNHX
KAPAXAAIOY - NOPA OKKA - DOXIADIS+ APXITEKTONEZ-APXITEKTONEX
TOMIOY: ATTEAIKH MAGIOYAAKH / ©@QOMAY AOEIAAHY / MAPINA
ANTXAKAH / AEZTTOINA TKIPTH - TTANOX MAPGENIOX - DIAINTNOX
OOTIAAHY.  movzika xumata EAENH TXAOYYAKH / EIPHNH BOYZH
OOIBOZ-ATTENOY KOAAIAY « CARTE POSTALE emmeaeia MAPTAPITA
KATATA, IZTOPIKOX TEXNHZ - NOPA OKKA, APXITEKTONAY - TTANNHZ
MOYAIOZ, 2YMBOYAOZ MOAITIXMIKHZ AIAXEIPIZHY



[TOAITIZ2MOX
KAITIPOOTMTIKH

MEPOX B’

O Xivdeopog Ynotpbdpwyv Tou I18pduarog A. I. AeBévin, pe apoppn Tn cupnAipwon 10 etdv and tnv
idpucri Tou, Siopyavdvel Tnv noAmoTikA ekdAAwaon pe Titho Rematerialising Culture napoucidlovrag ta
£pYa VEWV EIKACTIK®Y, APXITEKTOVWVY KAl HOUCIK®Y.

Ykondq Tng ekdriAwong eival n npoPoAri véwv dnpioupyay, and v EAAGSa kai v Kinpo, ot

pia nepiodo diokoAn kar napdAAnAa npokANTIKA yia Tn véa yevid. ZTnv ekSAAWON CUPPETEXOUV
nepioodrepor and 30 dnpioupyoi oTouq Topeiq Tng Zwypaikig, Tng MNAunTikiAg, TnG Apxitekovikig,
Twv OnTikoakouoTik®V Texvayv ahAd kai Tou Performing Art.

H exdridwon anotelei ouvéxeia Tng npepidag v onoia diopyavaoape Tov PePpoudpio Tou 2013 oto
2nin ng Kdnpou pe TitAo: «[MoAmopédg kai MpoonTiki: n onyacia Tng oTpatnyikig oe TPEIG TOUEG TOU
noAmopoU», cupnépacpa Tng onoiag ftav 61 o noAimopdg diatnpeital diaxpovikd uévo oto Babud
nou eivar epeupetikdg, Snpioupyikdg kar eEeAKTIKSG kal Nwg €xer npoonTikr pévo péow piag duvapikig
npooéyyiong. O noAmopdq de «Siapbeiperai» and oikovopikd-KkoIvwvikég aAayég kal napapével
Babid pilwpévog otnv avBpdnivn pavracia kai oTnv ékppacn Tng aTopikig dnpioupyikdTNTag napd g
aMayéq otnv napaywyn, otny karavdAwon kai ora péoa. H ddvapn tou noAimopod éykerrar oto

61 anoteAel To nio Suvatd dxnua enikoivwviag, To onoio apxikd o yontelel kal katdniv oe neibel.

O noAimiopdg eival Tautéxpova atopikdg kar cuAoyikdg kar avrikarontpiler Tig ekdoTtote Tdoelg

TnG KoIvVwviag.

©a i0eha va euxapioTtiow Beppd dAouq Toug ouvieAeoTéq Tng ekdriAwong Kar IS1AITEPWG TOug
ouppetéxovteg dnpioupyolq. EmnAéov, Tov Mpdedpo kai tn Aloiknon tou I18pdpatoq A. . AeBévrn yia
n d1apkri epniotoolvn nou emideikviel egnpdkTwg oto Zivdeopo Ynotpdewy kal 1d1amépwg Tn Muptd
Xarldakn, Tn MapiAéva NikoAdou kai tov MNMaAaioAdyo Oikovépou. Tn Aioiknon kai To npocwniké Tou
I3pdpatog MixdAng Kakoyidvvng yia Tnv unootipi§i Toug oTo eyxeipnpa auté kabdq kai yia Tnv
noAdmiun PorBeia kai ouvepyacia. Oeppég euxapiotieq akdpn oto Znit ng Kénpou yia Tnv apwyri Tou
oTny enikoivwvia Tng ekdridwong kabdq kar otn xopnyéd etaipia Tng ekdridwong Coca-Cola 3E.

©a i0eha va euxapioTiow 1IBiaIrépwg v 1oTopikd Téxvng Mapyapita Karayd n onoia pag
epmoTedTnke kai enueAiBnke -and koivol pe Tnv apxitéktova Népa ‘Okka kai To cluBouro
noAmopikrig Siaxeipiong fidvvn MotAio- autd v exkdridwon. KAeivovrag, Ba ri@eha va euxapiotiow
npoownikd éAa Ta péAn Tou AioiknTikoU XupBouiou Tou Zuvdéopou yia Tnv avidioTeAii cupPoAr Toug
otnv uhonoinon Twv dpdoewy kal ekdnAdoewy. Xwpiq Tn SIKK Toug agocinaon, okAnph doueld kai
uynAii aioBnTiki, Tinota &e Ba eixe npayparonoinBei autd ta déka xpdvia.

Ap. Xopia Avtwviddou
Mpéedpog Aioikntikod ZupBouliou
Zuvdéopog Ynorpdeuwy I8puuarog
A. I AeBévin (EAXGdag)



CULTURE
AND PERSPECTIVE

PART B’

The A.G. Leventis Scholars Association, on the occasion of completion of ten years since its
foundation, organises the cultural event entitled Rematerialising Culture presenting new visual artists,
architects, and musicians.

The aim of the event is to promote new creators of art, Greeks and Cypriots, in a difficult as well as
challenging era for the new generation. More than 30 creators of art from the fields of painting,
sculpture, architecture, video art, music, and performing art participate in the event.

The event could be seen as the continuation of the conference that we organised in February 2013
at the Spiti tis Kyprou - Embassy of the Republic of Cyprus in Greece entitled Culture and Perspective:
the importance of strategy in three sectors of culture. The participants of the Conference concluded
that culture can be maintained over the course of time only to the extent that it is inventive, creative
and evolving, and has a future only through a dynamic approach. Culture cannot be ‘corrupted’ by
socio-economic changes, and remains deeply rooted in human imagination and the expression of the
individual creativity regardless of the changes in the production, consumption and the means-media.
The power of culture lies in the fact that it constitutes the most effective medium of communication,
which at the beginning appeals to you and subsequently changes your viewpoint. Culture addresses
both the individual and the community, and reflects the trends of society at any given time.

I would like to warmly thank all those who contributed to this event, and especially the participating
creators of art. Also, the President and the administration of the A.G. Leventis Foundation for

their steady trust towards our Association, and especially Myrto Hatzaki, Marilena Nikolaou,

and Palaiologos Oikonomou. Furthermore, the administration and the personnel of the Michael
Cacoyannis Foundation for their support on this project, and also for their valuable assistance and
cooperation. Warm thanks also to the Spiti tis Kyprou - Embassy of the Republic of Cyprus in Greece
for their assistance in the publicity of the event, and to the sponsorship company of the event Coco-
Cola Tria Epsilon.

Special thanks are owed to the art historian Margarita Kataga who trusted us and curated
—fogeiher with the architect Nora Okka and the cultural management consultant loannis Poulios-
this event. Fino||y, I would like to persono”y thank all the members of the Management Board

of the Association for their voluntary contribution to the implementation of the activities and events.
Had it not been for their devotion, hard work, and developed aesthetic sense, nothing would have
been realised these ten years.

Dr. Sophia Antoniadou
President of the Management Board
The A.G leventis Scholars Association (Greece)



REMATERIALISING
CULTURE:
ANTANAKAAZEX

H ékBeon Rematerialising Culture anotehei éva oxdhio-napéuPacn otn olyxpovn
npaypartikdTnTa Tng enoxrig pag napoucidlovraq pia SIapopETIKi ONTIKA oTh

véa didotaon nou anokrd To ixvog, To undAeiypa kai n {dia n 6An péca and Tnv
enavdxpnon. X16x06 Tng ékBeong eival va avadeixBolv épya pe yvdpova Tov
enavanpoodiopioud Tou nepIBAAAOVTEG Hag Kal TNV KOIVWVIKA UNoxpéwon Tou
atépou yia T dnpioupyiki petaBolr Tou nepiPdAAovroq autol, petadidovrag Tnv
np6oBetn ocupPoAiki onpacia Tng nPakTIKAG NG avakikAwong wg éva napddeiypa
ene&epyaoiag KevipikGv 18wV Kal avacuykpdTnong piag noAunoNITIoHIKRG
kouAtoUpag. MapdAAnAa, e&etdletal 1e§0dikd To {itnpa TnG NOAIMIONIKAG PVAKNG Kal
ol Tpénol ye Toug onoioug peTaBdAAetal kal cuvundpxel ek véou pe To UNikS nedio.
A&iohoydvrag Tig évvoieg Tng UAIKETNTAG Kal TG uAonoinong wg éva nedio épeuvagq
Kpiolung onyaciaq yia pia enoxri peydAwy peTaoxnuatiopay, n ékBeon nporeivel Tnv
avalitnon pnxaviopdv piag dieupupévng asipopiag Pe NONITICPIKA onyaocia.
Muprivag Tng npoPAnparikiiq Tng ékBeong eival n évvola kai n diadikacia Tng
dnpioupyiag, o oxéon pe Ty UAIkSTNTA. EidikéTepa, e&etdleral n uhikdtnTa Tng
Snpioupyikrig emTéAeong, n didoTacn Tou unokelpeviopoy otny kKaAAirexvikin npd&n kai
10 NG autr opieral and Ty UAn kai Ty napaywyr. O cuppetéxoveg napabérouv
TIG «ouvdéaeig» nou opilouv Tnv Npd&n kai Tnv noAanAdtnTa Tou anoteAéoparog pe
ENIKEVTPO TO EPWTNHA WG NPOG TN oxéon TnG UANG We TNV epelpeon, To OxedIAoHO,
n peBoloyia Tng épeuvag kai Tn dnpioupyiki NpakTikA. 1o nAaicio autd, TiBevral
epwTipara kar avadntoldvral anavinoeig wg npog T cupPoAiKA, UNOKEIPEVIKR Kal
evvololoyikii Sidotaon Tng UAIKETNTAG kKaBdq Kal wG NPogG TNV KoIVwVIKA guBdvn Tng
kaArexvikAg diadikaciag.

Mapyapita Karayd, lotopikdg téxvng
Népa ‘Okka, ApxitékTwv
lidvvn MouAiog, ZduBoulog noAmopikrig diaxeipiong



REMATERIALISING
CULTURE:
REFLECTIONS

The exhibition Rematerialising Culture could be seen as a comment-intervention

to the current reality by presenting a new personal visual perspective on the trace,
the residue, and materiality itself, as it is sought through re-use. The exhibition aims
to highlight works driven by an attempt to redefine our environment and by the
individual’s social obligation towards the creative change of this environment,
portraying thus the additional symbolic significance to the practice of recycling as
an example of processing core ideas and reconstructing anew a multidimensional
culture. At the same time, the issue of cultural memory is thoroughly examined, as
well as the ways through which cultural memory constantly changes and manages
to coexist with materiality itself. Through the evaluation of the concepts of materiality
and implementation as a critical research area at a time of major transformation, the
exhibition proposes the quest for mechanisms for extended sustainability with cultural
significance.

The concept and process of creation, in relation to materiality, is in the core of the
concept of the exhibition. More specifically, the exhibition examines the materiality
involved in the creative performance, the dimension of subjectivity in the artistic
practice and how it is defined by matter and production. The participants cite the
‘links that define the praxis and the multi-dimensionality of the result, focusing on
the question concerning the relation of matter to invention, design, methodology of
research, and creative practice. In this context, questions are set and answers are
sought concerning the symbolic, subjective and conceptual dimension of materiality
and the social responsibility of the artistic process.

Margarita Kataga, art historian
Nora Okka, architect
loannis Poulios, cultural management consultant



[TEPIEXOMENA

eikaztikol EBEAYN ANAZTAZIOY /zea.1s EYH AAMIANAKH ;sea16

MAPIA KAANAOTAQY /sea 17 BAAENTINA KAPTA /sea s BAZIAHZ
KITXOX /zea. 19 MAKHY KYPIAKOTOYAQL / zea. 20 KYPIAKH KOQXTA / sea. 21
BAZIAIKH AEYKAAITH /sea. 22 TIQPIOZ MAPAZIQTHY /zea. 25 ENTYTA
MQONZIOP /zea. 24 XPIZTINA MHTPENTZE /5ea. 25 AEQN MIXAHA / zea. 26
KAAH NIKOAQOY /zea. 27 CHRISTINA PAPAS /zea. 28 BAZIAHX
NAMATEQPTIOY /zea. 20 MAPIA MTATTAXAPAAAMITOYY / sen. 30

XPIZTINA STOYPOMYTH / zea. 51 EOH ZMYPOY zer. 52 AOPOAITH
WAPPA / zea. 35 apxitektonez [TANOY MAPOENIOY / MARKOS

NOVAK / NIKOAETA XANTZOMOYAQY 1/ sen. 54 AK-A: KATEPINA
ANOXZTOAQY / MINNA KOAAKH /zex. 35 AVW-ARCHITECTS: ATTEAIKH
AGANAZIAAQY / KATEPINA BAXIAAKOQY /sea. 56 KQITAZ TXIAMMAOL /
MYPTQ KIOYPTH / TIANNHX KAPAXAAIOL / ser. 57 NOPA OKKA / zea. 38
DOXIADIS+ APXITEKTONEZ-APXITEKTONEX TOMIOY: ATTEAIKH
MAGIOYAAKH / ©OMAY AOTIAAHY / MAPINA ANTZAKAH / AEXTMOINA
[KIPTH /sens0 TIANOXZ MAPOENIOY /3en a0 DIAIMNOYE OOTIAAHY /5en an
movzika sxHMata EAENH TXAOVYZAKH / EIPHNH BOYZH (APMA-

DOAAOYTO) /sen. a2 QOIBOZ-ATTEAOL KOAAIAL (MOYZIKH HXHTIKH
EMKATAYXTAYH) /sen. a5 CARTE POSTALE (XYTKPOTHMA) / sen. 44



CONTENTS

armists EVELYN ANASTASIOU /zen 15 EVI DAMIANAKI / zea. 16 MARIA
KALAOGLOU /zea. 17 VALENTINA KARGA zea. 18 VASSILIS KITSOS /zea. 19
MAKIS KYRIAKOPOULOS / zen. 20 KYRIAKI COSTA /zea. 21 VASILIK]

LEFKADITI /zea. 22 YORGOS MARAZIOTIS /zea. 25 EDYTA MASIOR 1 zen. 24
CHRISTINA MITRENTSE /zea. 25 LEON MICHAIL /zea. 26 KALI NIKOLOU 7 zea. 27
CHRISTINA PAPAS / zea. 26 VASILIS PAPAGEORGIOU /zer. 290 MARIA
PAPACHARALAMBOUS /zea. 5o CHRISTINA SGOUROMITI / zea. 51 EFI

SPYROU /zea. 52 AFRODITI PSARRA /zea. 55 archirects PANOS PARTHENIOS /
MARCOS NOVAK / NIKOLETA CHANTZOPOULOU / zea. 34 AK-A: MINNA COLAKIS /
KATERINA APOSTOLOU /zea.3s AVW ARCHITECTS: ANGELIKI ATHANASIADOU /
KATERINA VASSILAKOU / zea. 356 KOSTAS TSIAMBAQOS / MYRTO KIOURTI /
YANNIS KARAHALIOS /zea. 57 NORA OKKA /zea. 358 DOXIADIS+ ARCHITECTS-
LANDSCAPE ARCHITECTURE: ANGELIKI MATHIOUDAKI / THOMAS DOXIADIS /
MARINA ANTSAKLI / DESPOINA GKIRTI / zea. 359 PANOS PARTHENIOS / zea. 40
PHILIPPOS PHOTIADIS /zea. 41 musicaeroups ELENI TSAOUSAKI / EIRINI VOUZI
(HARP-FLUTE) / sen. 42 PHIVOS-ANGELOS KOLLIAS (MUSICAL AND SOUND
INSTALLATION) /zea. 43 CARTE POSTALE (GROUP) / sen. 44



EBEAYN ANAZTAXZIOY

REHEARSAL

Mia orariki kdpepa, and autéq nou anAwg Eexvdg Tny napousia Tng Kai TNy Kataypagpn — oto nAdvo

pnaivouv ol npwtaywvioTég. Maipvouv ta dpyavd Toug. Ztnv apxn, pia anAri ektéAeon Tou epyParnpiou

oxeddv epaoitexvikii. O youoikoi petwnikd, o évag kiBapiotag npog tov dAho. Qaiveral kuping oav éva

€idog naixvidiol napd cav ektéAeon. Mia avaotdrwon yia tov pouacikd pdAo tou kabevédg, nolog Ba

nai€el undoo kai noiog kiBdpa. Ae yvwpilouv To KoppdT kai aiyoupa Sev éxel yivel npoetoipacia (kdm

nou pdA\ov oxerieral pe To navk katactatiké). MikpooulnTiceig yia To ndg naileral, To MG pnopodly va
10 naifouv. Kéver eviinwon 61 yveopilouv yia To Bépa tng eAAnvikiig oikovopiag. Pay your debts. Pay your
debts. Mia poucikA é€apon pe neipapatiopsd kal noAd autooxediacud akolouBei. O vipdpep péver pévog
Kkai Teppatiel To kKoppdT pe 1o dikd Tou Tpdno. ‘OAa autd oe 19 Aentd kar 5 Seutepdhenta.

EVELYN ANASTASIOU

REHEARSAL

A static camera, the kind of which one forgets its presence as well as the recording — into
the shot of which the protagonists enter. They take their instruments. At the beginning, they
perform an amateurish version of the war march. The musicians face to face, one guitarist
facing the other, it seems more like some kind of game instead of a performance. A bit of
a fuss as to the musical role of each of the members; who will play bass, who will play
the guitar? They don’t know the tune, and it is obvious that no rehearsal has been done
(something which is probably in line with the punk ethos). Smalltalk about how it is played,
about how they can play it. It's impressive that they are aware of the issues the Greek
economy is facing. Pay your debts. Pay your debts. There follows a musical blast with
experimentation and plenty of improvisation. The drummer remains alone in the shot and
finishes the tune in his own way. All of which occur in 19 minutes and 5 seconds.




EYH AAMIANAKH

BAROK XOPEYTEX

Me ta duopea odpara nou divw o1o UAIKS pou, pe To kGBe odpa TonoBetnpévo
10 éva péoa oto Ao oe avadIinADOEIG Kal CUVEUPEDEIG, HE Ta XpdpaTa va
upépnouv oav keAUpn and okabdpia kal xpuodpuyeg, dnou n kivnon unovoeital
oTnv akivnoia Toug, avakaA Tig neTaAoUdeq, nou Ye To NeETApIoNa Toug, TNV
Kivnon Toug, oav pnapdk xopeutég, odnyolv to BAéppa oe pia adieukpiviotn and

10 PATI EYKIBATION TV KESPWV.

EVI DAMIANAKI

BAROK DANCERS

The creation process defines abstract forms using the materials |
construct by layering papers. Then, | make pairs by placing the
one “body” inside the other. Their colors are shining and colorful
like the shells of the beetles, and a movement is implied in their
stillness - one can recall the wings of insects, their flight, their
movements; they look like baroque dancers and lead the eye to an
unclear lost of shapes and frames.

MAPIA KAAAOTAQY

«OAA EINAI ©EMITA ZTON EPQTA KAl TON MOAEMO»

Emotpépovrag otnv apxii Tng avBpwndrntag, o ‘Epwrag kai o MéAepog odiynocav tov dvBpwno
npogq Tn dnpioupyia kai Tnv kataoTpo@n. Eival n Sdvaun autdv twv BepeNinddv apxdv nou evénveuoe
tnv napodoa culhoyni. H peAetnpévn xprion Tou padpou diakdénterar and Babi kdkkivo, kal Ta duo
avayvwplopéva wg Ta xpdpara Tou ndBoug kai 1ng eppovig. H culoyi peragéper évav aBdvaro
MBo, énou o épwrag kai o néAepog Ba cuvexioouv va eAéyxouv TG kapdi€g Kal TO Vou Pag.
Aavtéleg nheypéveg pe to Behovdki and to pnaolAo Tng yiayidg avakukA@Onkav kai yeragpdotnkav
oe ofe1dwpévo xutd Kal pwTo-XnpIKG Xapaypévo pétailo, ouvduaopévo pe Séppata kar Yneiakn
depparoomiéia.

MARIA KALAOGLOU

‘ALL IS FAIR IN LOVE AND WAR’

Going back to the very beginning of mankind, Love and War have guided man towards
creation and destruction. It is the power of these two fundamental principles that has
inspired this collection. The deliberate use of black is interrupted by deep red, both
recognised as the colours of passion and obsession. The collection carries on an immortal
Myth, in which love and war will continue to control hearts and minds. Traditional hand-
knitted crochet laces found in my grandmother’s trunk, were recycled and translated in
oxidised cast and photo-chemically etched metal, combined with digitally tattooed leather.




BAAENTINA KAPTA

HOW TO BUILT A SURVIVAL OVEN

O ¢polpvog katéxel napaywyikég duvardrnreg, Oétel oe evépyeia diadikaoieq epyaciag
kal kaAdnter pia and 1ig Pacikég yia Ty emPinon avdykeg, Tn diatpopn. H duvapiki
ToU €yKeITal otn perarponi péow Tng cupPoArig Tou- Toniwy diackédaong oe Tonia
napaywyng, pépvovrag Ty 18éa Twv Koivev ayabdv niow otnv kaBnuepivii {wri. Me Tov
TP6NO auTd, ENOPEVG, MMOPOUNE VA CUVONHIOUPYRCOUE TNV ouaia Tng Katoiknong,
TNV KATOIKIA WG NAPAYwWYIKKA povdda nou eival cuvdedepévn KOIVWVIKE Kal JE TO
nepiPAAAov Tng, Tnv néAn, UNOOKANTOVTAG TN HOVTEPVIOTIKN dnoyn &Ti n Katoiknon

eivar 1I81wikS B€pa kai oxeriCerar pe Tnv KatavaAwon.

VALENTINA KARGA

HOW TO BUILT A SURVIVAL OVEN

An oven is embedded in production, triggers labor processes and covers
one of the basic survival needs, i.e. nutrition. Therefore, its power lies in the
rendering of landscapes of leisure into landscapes of work, bringing the
concept of commons back to every day life. One can thus start co-creating
the future concept of the household, as a productive unit that is socially
engaged and diffused to its context (the city), deconstructing the concept of
modernity that household is a private unit of consumption.

BAXIAHX KITZOX

MNHMEIO ITPATOMNEAOY LYIKENTPQXIHX XTO ZAAAZINIAZ

O1 pwroypagpieq éxouv TpaPnxtei oe SiapopeTikd onpeia Tng Agtoviag peta&y
06.2011 ka1 10.2012. MNpoopépouv pia eikdva Tng upioTduevng KatdoTaong
avBpdnivwv kataokeudv nou ouvdialéyovral dAo Kai nio évrova pe Tn glion.
Tautéxpova, anoteAoly kai éva ox6Aio ndvw oTnv dvion oikovopikrh avanTuén kai
tnv nAnBuopiaki cuppikvwon TG Xdpag, nou €xouv 0dNyACE! TURKATA ACTIKOY
NePIOXAV Kal ENApXIakolq olkiopolq oTny eppwon, aAAdG kail Tn Aibn otnv onoia
éxouv nepiéNBel povrepvioTikG opdpara Tng nponyoluevng enoxnig. Autd, dAAwote,
unoypappiCel kai n Sianiotwon nwg, dev eival ndvia cagég noia KAaTaokeun eival
pvnpeio kal noia npdkeirar cUvropa va poidlel pe térolo.

VASSILIS KITSOS

MONUMENT TO THE SALASPILS CONCENTRATION CAMP
Photographs taken in several locations in Latvia, between 06.2011

and 11.2012. They offer a glimpse on the present condition of human-
made structures, dwellings and monuments mingling with free-growing
and pervasive nature. At the same time, they are a testimonial to the
uneven economic geography of Latvia, the de-population that has turned
extended parts of urban and rural seftlements into almost abandoned
areas, and to the oblivion to which modernist visions have passed. To
this end, it is worth noting that it is sometimes unclear at first sight which

object is a monument and which is destined to look like one soon.




MAKHX KYPIAKOMNOYAOX

THANK GOD HEAVEN LEFT US STANDING ON OUR FEET

«... -Beq éva bvopa yI’ autdv Tov kéopo; Mia Adon yia 6Aoug Toug ypipouq Tou; Eva gwg kai yia
oéva, €00, o nio KaAd kpuppévog, o nio duvardg, o nio Bappaléog, okotevé dvBpwne; -autdg o
kbopog eivar n BéAnon yia ddvapn - kai tinota napanépal Ki eoeiq o1 idiol ioTe, ki €o€ig, auTh n
B¢ non yia Stvapn - kai Tinota napanépa»

Dpivrpix Nitog, H OéAnon yia Sdvapn

H eykatrdoraon Thank god heaven left us standing on our feet anoteAeital ané pia Bivreo-eykardoracn
kal 10 vekpokepaAéq KaTaoKeuaopéveg and avakukAwpévo xapTi epnuepidag, TonoBeTnpéveq

oe plexiglas kiAivdpo. ‘Evag pddakag Tou NOAITIKOOIKOVOUIKOU CUCTAUATOG NoU eNikpaTel autr Tn
oty otnv Eupdonn Seondler endvw oTiq oToiBaypéveq vekpokepaAég, pe Tov GvBpwno - povénoin
navrokpdropa oto naixvidl 1ng e§ouaiag.

MAKIS KYRIAKOPOULOS
THANK GOD HEAVEN LEFT US STANDING ON OUR FEET

“... -do you want a name for this world2 A solution for all its riddles2 A light for you, too,
you best-concealed, strongest, most intrepid, most midnightly men? - This world is the
will to power - and nothing besides! And you yourselves

are also this will to power - and nothing besides”
Friedrich Nietzsche, The Will to Power

The “Thank god heaven left us standing on our feet” installation consists of a video
installation and 10 human skulls made from recycling paper, mounted in a plexiglas
cylinder. A rosette of the politico-economic system that currently prevails in Europe,
towers above the packing skulls, with the monopoly man almighty in the game of power.
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KYPIAKH KQXTA

EIKONOMAXIA 210Y AIQNA - (TPOIKA)

Av «n epneipia nou peraPifdlerar and otdépa og otépa eival n nnyri an’ énou dvrAnoayv 6Aol ol
apnynTégy, TéTe, yia Tov KAAAITEXVN, n nnyn gival n pn-AekTiki euneipia, n epneipia pe GAa Adyia nou
perafiBdlerar pe Tig aioBioceig, and odua o odua. Qg ek Todtou, avridapPdvopar kar npooeyyilw
TOV KOOHO pou wG éva noAu-aioBnTnpiakd pvnpeio, éva yonteuTikd apdAyapa eikOvVwy, akouopdTwy,
UV, yeboewv Kal pupwdidv. O1 okéyelq pou alAd kai Ta épya pou Baoilovral oe pia pédAhov
npakTikA avri-Anyn Tng {wiiq napd oe pia apnpnpévn gihocogia fi pia avitepn nBikA. Me tov Tpdno
autd, epnotiCw adidkona TIG NPOCWNIKEG HOU aPnyROEIG...

KYRIAKI COSTA

21ST CENTURY ICONOCLASM - (TROIKA)

If “the experience that is passed on from mouth to mouth is the source from which all
storytellers have drawn”, then for the artist, the source is the non-verbal experience, in
other words the experience that is passed on through the senses, from body to body.
For that reason, | perceive and approach my world as a multi-sensorial monument, as
an enchanting amalgam of images, sounds, textures, tastes and smells. My thoughts,
as well as my works, are based on a more practical perception of life rather than an
abstract philosophy or a higher morality. In this way, | perpetually nourish my personal

narrations...
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MQProx MAPAZIQTHE

XQPIZ TITAO

To épyo Xwpig TitAo, 2014 anoteAei oxéAio otn paraidétnta ng avBpdnivng undotaong kai
oTo perapuoikd. Méow Tou nepiexopévou Tou digpeuvdral n mbavii cuvinap§n wpdtntag kai
Aentétntag/aicBavrikéTnTag kai To av kai Katd ndoo, Yécw auTig Tng cuvinapng, pnopei va
npokUYel pia kénola opop@id kar icopponia. H xpcn akpuAikdv kar Aentopgpoiq oxediou
npoodidel évav auoTnpd - oxeddV «vekpikd» - S1081G0TATO XAPAKTipA, 0 onoiog Kard Ténoug
anoktd pia 1pitn didotaon «EeyeAdvragy» Tov Beati. H popen Tou épyou alhoidveral kai o
anotéAeopa Bupilel Tunwpévo oxédio fi KATI To «euTeNEG» e anoTéAeopa va Tibevral epwtipara
OXETIKA JE TIG EVVOIEG TNG UPRG KAl TOU IXVOUG.

YORGOS MARAZIOTIS

UNTITLED

The work Untitled, 2014 refers to the futility of the human existence and of the
metaphysical. The work examines the possible co-existence of rawness and
fineness/ sensibility, and whether a certain beauty and balance could emerge
(through this co-existence).

The use of acrylics and detailed sketching, gives a strict - almost “deathly”- two-

dimensional character, which in certain occasions acquires a third dimension
“tricking” the viewer. The form of the painting is being altered and the result,
reminds of a printed pattern or something “worthless”, raising questions about the
concepts of texture and trace.

BAXIAIKH AEYKAAITH

o ((Y))

O «Y» aoxoAiétav pe owhriveg. Kdnoloug cwAriveg! Minwg teAikd eival texvikdg
aveAkuoTipwy; AinAa Tou Atav napkapicpévo To autokivnTd pou To onoio eixe KAAGYe! pe
epnpepideq. Eroipalérav va Bayer Toug ocwAiveg pe onpél donpou xpdparog kar pdAhov
BéAnoe va npooTtaréyel To napeupiokduevo dxnpa.

Xaipeniotikape. Liyd oiyd kabiepdoape kabnpepivé xaipetiopd kal kdnote Tov kdAeoa oTo
onit pou Kkai ripBe. ‘Opwg tinota and autd dev éyive. Aev kdAeoa noté Tov «Y» oTov 1I810TIKS
pou kbéopo. Auté To ovelpeltnka étav avapwTidpouy yia Tov diké Tou. Tov £Bala Aabpaia
fowg pe AAo tpdno. Autdq ritav AAAwGTE 0 NPWTOG EMAAXDV.

VASILIKI LEFKADITI

wyn

“Y" was working with pipes. Some pipes! Perhaps he was an elevator
technician. Next to him, my car was parked, all covered in newspapers. He
was about to start painting the pipes with white spray, and probably wanted
to protect the parked car. We greeted each other. In time we established a
daily greeting, and once | invited him home and he came. But nothing of the
above did actully happen. | never invited “Y” into my private world. | just
dreamed of it, while | was wondering about his world. | may have smuggled
him in my world in another way. Anyway, he was the first substitute!
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XPIZTINA MHTPENTZE

TO NEO LEXICON

Méoa oe éva yepdro eppovég noAimoTikd nhaiolo Twv unepkelpévay, Tng e-udBnong kal Yngionoinong,
n Mritpevroe karaokeudlel To dieBvéq npdTlekt oe eEENIEN «[MpoaBrikn otn BiPAioBrikn poux,

nou napanépnel o pia &-neipn Mera-BipAioBrikn. ‘Eva 18161uno idpupa 1o onoio augioPntei Tnv
euBpauotdTnta Tng perddoong Tng yvdong otn onpepivii Eknaideutikii kar Koivaviko-noAmikri Siwén oto
nAaioio Tng naykdopiag kpiong. Oikelonoieital BiPAia pihocogiag, pubiotopripara kar BifAia Téxvng
nou oxoAaoTIKG petatpénovral o PIKPrig kKAfpakag «BaBpax, «Mavitdpia» kar yAunté «BiBAid@IAoug»,
Ta onoia BéTouv epWTAPATA OXETIKG PE TNV AVA-UAONOINGN TOU QVTIKEIPEVOU TNG TEXVNG KAl TNV NOAITIOTIKA
onpaoia Tou BiPAiou wg Soxeiou yvwong. H Miitpevroe xtiel pia eTepotonia, i éva pera-pouceio

yia BiBAia nou cupPoAikd éxouv «avannpia» i eivar «vekpd».

CHRISTINA MITRENTSE
MY NEW LEXICON

In an obsessive cultural context of hypertexts, e-learning and digitisation, Mitrentse’s

on-going international project Add To My Library alludes to an infinite Meta-Library:

ENTYTA MQNZIOP an idiosyncratic institution that questions the fragility of the transmission of knowledge
O®OYIKEL, BAEMEIZ TQPA; in the current Educational and Socio-political persecution in the global crisis. Mitrentse

To 2010 ripBa otnv Kpakopia. Eni Tng 0800 Szpitalna napatipnoa éva nodrilato oo appropriates philosophy, novels, and art books that she meticulously transformes into
nelodpduio and 1o onoio enénAeav pikpég canouvdeouckes. And ekeivn Tn oTiyur To Bépa Twv small scale ‘Plinths’, ‘Fungi’ and ‘Bibliophiles” sculptures. They raise questions about the
puoaidwv Ba anoteAéoel nnyn éunveuong yia Ty avdnTu&n Tng Souleldg pou oxeTikd pe Ta de-materialisation of the art object and the cultural significance of the book as a foreboding
pnaiévia. H edBpauotn Sopri kar n peuyaléa kivnon Twv puoalidwy eival oav pia ¢avriacTiki, container of knowledge. Mitrentse is building an heterotopia, or a post-museum for books
HayIKA pEPIKEG POPEG, NPayUaTIKSTNTa oTny onoia To xpdpa a§ionolel Tv noinTikA didoTacn Twv that are symbolically «disabled» or «dead».

QVTIKEIPEVWY KAl TV owPETOV i avaldel anAd TG onTikég kar aioBnTikég Toug diaotdoelg.

H Judit Kurtdg kat n Zxoe Strizzi Marrero cupueteiyav ota yupiouata tou Sivieo.
H pouoikr ouvfleon éyive and tov Leszek Hefi Wisniowski.

EDYTA MASIOR

BUBBLES, YOU SEE NOW?

In 2010, | came to Cracow. Near Szpitalna street | noticed a bike by the sidewalk
from which some soap bubbles were floating about. From that moment onwards,
the subject of bubbles would become an inspiration towards the development

of my work pertaining to balloons. The elusive structure of the bubbles is like a
fantastic, sometimes magical, reality in which colour either exploits the poetic
dimension of objects and bodies or simply analyses their visual and aesthetic
dimensions.

Judit Kurtdg and Zxoe Strizzi Marrero participated in the shooting of the video
material. The music was composed by Leszek Hefi Wisniowski.

Ynootipi&n / )
Supported by: I$r4

culture.pl
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AEQN MIXAHA
MNOPTPAITO

Mia eikaoTiki anéneipa avaddéunong evég npoownou.

LEON MICHAIL
PORTRAIT
A pictorial attempt to restructure a face.
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KAAH NIKOAOY

FOYNEZX BIZON

To 1984 o Xdppu KAuvy oo oartipikéd tpayoidi «EAAGSa n xdpa Tou npdaoivou
AAiou» Aéei: naidid onkwOeite va Byodpe otoug dpduoug ue Rolex ora xépia kai
yoUVEG OTOUG WHOUG.

KALI NIKOLOU

MINK FURS

In 1984, Harry Klynn in the satirical song “Greece, the country of the green
sun” says: stand up guys, let's take to the streets with Rolex on hands and furs on
shoulders.
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CHRISTINA PAPAS

DON'T WIPE MY SILVER LINING

To épyo diepeuvd kar aviavakAd Tny avnouxia yia Toug ouvexeig kal noAAanAolq erTaoxnuatiopoldq
nou AapPdavouv xdpa otov noAimopé kai oto nepiPéAov. H kaAAiréxvig Siepwtdral yia Tov Tpdno

e TOV onoio ol peracxnpatiopoi autol cuxvd Sev agrivouv pavepd ixvn Twv eninTHoedv Toug. Méoa
and Ta uypd pavriAdkia, éva padikd unep-katavaAdoipo npoidy, To épyo enixelpel va Béoel epwtipara
yia 1o €idog Twv anoTunwudTwy nou agrivouv ol clyxpovol noAmopoi wg kAnpovopid atouq
peNovTIKOUG, Kal ndg ol peNovTikoi noAmopoi Ba Toug anokwdikonoiicouy, Ba Toug katavoricouy
kal Ba Toug a§lohoyricouv. Ta uypd pavriAdkia Lwypagpilovral kal, STav autd oTeYVHOOUY, aprivouv
povdxa apudpd ixvn and perdvi. MapdAAnAa, n aonpévia enévduon ekppdlel pia pwTeivi
eAmdopdpa nheupd Twv npaypdTwy, yia eAnida yia noAmoTiki kal nepiPailovTiki agipopia.

CHRISTINA PAPAS

DON'T WIPE MY SILVER LINING

The work explores and reflects a concern about the constant, multiple and rapid
transformations that take place in culture and the environment, and how the traces
they leave behind may seem undistinguishable despite their impact. Through the
wet wipe and the unidentifiable traces of drawn ink left upon it once it gets dry,

the artist aims to question the type of traces the culture of today inherits to the future
civilisations to decode, comprehend and appreciate. At the same time, the work

expresses the artist's hope for cultural and environmental sustainability.
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BAZIAHZ MAMATEQPIIQY

CHAIN REACTION

Mpdkerrar yia éva pnoukdAi 1 Aitpou, didpavo, oe puaikd péyeboq kAeiopévo pe peArd. O peANdg oTo
K4Tw Pépog Tou (evrdg Tou pnoukaliol) cuvdéetal péow avrioToixng peralikig alucidag pe AaoTixévia
téna pnaviépag. Auti n SucAerroupyia Tou pnoukaAiold napanépnel oe olyxpoveg avopBoloyikég
enepPdoeig otnv a&lonoinon Twv guoikdv népwv. To vepd anotelei kaipio napddeiypa. To ouoTarkd
oToixeio Tng {wrig xdveral and Tn clotaon piag kouAtoUpag xapévng otn onardAn, otny eninAacTtn
apBovia, akdpa kar é1av 1o pnoukdAi eival picoddeio. kondg Tou épyou autol eival (péoa and

T0 gUTEAEG Tou UAIKOU, and éva kabnuepiviig XpAong avTiKeiuevo, Pe pia unovopeuTikA-cupBoAikn
napépPacn) va kataothoel cagéqg oto Beath &1 anotelei pépog Tou npoPAipatoq éco n pard Tou
BoAdver péoa otnv alotpinwon Tng kaBnpepivérnrag.

VASILIS PAPAGEORGIOU

CHAIN REACTION

It concerns a life-size one-liter bottle, clear, and capped with cork. The cork’s bottom side

is connected via a small metal chain with a tub rubber plug. This malfunction of the bottle
indicates the contemporary irrational way of using natural resources. Water use is the best
example. At the beginning of the twentyfirst century, our fresh water supply is threatened
by the habits of the consumers, our extravagant and un-ecological way of life and industrial
use. Though a simple bottle as an everyday object, this work presents to the viewer a new
perpective on natural resources. The viewer becomes aware of individual irresponsibility in
everyday life.
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MAPIA MMAMAXAPAAAMITOYX

«RE-TALES» AKOMA KAITIA EPQTA KAITIA ©ANATO

Téoo oo uAIkS boo kal oTo dulo eninedo alonoid, kdvovrag noinon, To euteAég kal dxpnoTto
UAIKS, aAAG kal ouyxpdvag unevBupilw To andotaypa Tng cogiag and Adon kar Avatolid wg
kAnpoddtnpa, wg GuAn noAunoAmopiki kouAtodpa Tng avBpwndrnrag.

Ae Ba fitav piyokivduvo va Bewpricw wg dedopévo To oToIXEID TG ENavdxpnong og dula
paivopeva Tng {wng onwg Tov epwta Kai Tov Bavaro. Kar auto yiaT epneipika kar evvoloAoyikd
nicTonoleiTal 0 avrikTunog nou éxouv Ta ouvaicOnipard pag ot eninedo xnpeiag (UAng) kai
evépyeiag (pn 0Ang). O avriktunog autdg otnv oucia agrvel ixvn, 6nwg dAwoTe kar k&Oe
enavéxpnon Tng UAng, Ta onoia eival npooBdoipa otoug IxvnAdTeq TNG EKAOTOTE ENOXNAG.

Ye tehiki avéAuon, enavdxpnon = ixvn kai ixvn = avaditnon A To kivnTpo Tou IxvnAdTn.

MARIA PAPACHARALAMBOUS

«RE-TALES» EVEN FOR LOVE AND DEATH

On a material and on an immaterial level, on one hand, | utilise the worthless and
useless material by turning it into “poetry” and, on the other, | recall the spirit of
wisdom from East and West as legacy, as intangible multicultural culture of humanity.
It would have not been risky to take for granted the element of reuse in intangible
phenomena of life such as love and death. And this is because empirically and
conceptually the impact of our emotions is certified in relation to chemistry (material)
and to energy (immaterial). This impact essentially leaves traces, as any reuse of the
material, which is accessible to the trackers of each era. In conclusion, reuse = traces
and traces = search or motive for the tracker.
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XPIZTINA ZTOYPOMYTH
KOYKAA

Ta épya Tnqg ékBeong anoteholv pépog piag eupltepng Bepartikiig nou e&etdlel npoidedoeiq

yUpw and tn yuvaikeia ¢ion, eve Tautdxpova aneuBiver (ntipara e§ouoiag kai 1deaAiopod.
Ta épya avantiooovral yipw and o epdtnpa «[oioq eival Adoindv autdq o Ténoq véaq
yuvaikag;», pia napdBeon and tn peAétn Tou NteAél yia To pdAo Twv yuvaikdy oto épyo Tou
Kéepka. H iS1a n epdtnon dev epgavileral noté, evieivovrag pe Tov 1péno autd Ty aioBnon
paraiétntag nou kaAintel kGOe mbavii andneipa va anavinBei. Or napoucieg autdy Tev
KOPITOIRV, nou anoteAolv anoondopara and opadikég pwToypapieq piag AANg enoxiig,
kepdiCouv Tnv autovopia Toug, Téoo and To nepiBdAov Toug doo kal and To idio

10 napeABdv nou avakukAdvetal péoa oto napdv kai oTo péAAOV.

CHRISTINA SGOUROMITI

DOLL

The exhibited works are part of a wider series that looks into the preconceptions

on femininity while touching on issues of power and idealism. The work unfolds
around the hidden question "So which is this type of young woman?", a subtract from
Deleuze’s study on the role of women in the work of Kafka. The question itself is never
directly addressed, as if to stress the futility of any attempt to answer it. These female
presences, originally belonging to a group photo from another era, have gained
autonomy from their environment, as well as from the past that is recycled into the
present and the future.
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EDQH ZNYPOY
«[Mpdypara yvwortd kai dyvwota kal avapecd Toug ndpreg»

EFISPYROU
«Things known and unknown and in between the doors».
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ADOPOAITH WAPPA

DIVERGENCE

H Siadpaorikii eykardotacn kai performance Divergence e&gpeuvd to nedio Tng pepdpevng Texvoloyiag
Kal TwV NAEKTPOVIKGY UPACHATWY Kal TI§ SuvaTtdTnTeG Nou NPoKUNTouv and Tn Xprion autooxédiwy
NAEKTPOVIKGY Kal SnpioupyikoU npoypappatiopod yia t Siedpuvon g aioBnTikiig pag aviiAnyng.

To £pyo éxel wg agetnpia TIG apxéq Tou nAekTpopayvnTiopoy kai e&eTélel Tov Tpdno pe Tov onoio
avridapPavéuaote Tiq adpareg Suvdpelg nou pag nepiPaAiouv. Méoa anéd t xprion Sopikdv cuoTaTIKGOY
TWV OUYXPOVWY NAEKTPOVIK@V CUCKEU®Y, Snwg HiIkpoene&epyaoTéq, nnvia kail potép dévnong, aAAd kai
péoa and tn xprion napadooiak®y TEXVIKOV KEVTAPATOG, npokynTel n dnpioupyia evég autooxédiou
OUCTRPATOG AViIXVEUONG NAEKTPOPayVNTIK@Y nediwy, To onoio eomidlel otn dnpioupyia piag Piwpatikig
gpneipiag 1600 yia Tnv performer, nou popdel To poixo, 600 kai yia Tov Beath nou To eEepeuvd onTikd,

anTikd Kai nxnTika.

AFRODITI PSARRA
DIVERGENCE

Divergence is an interactive installation and sound performance that explores the field of
wearable technology, e-textiles, DIY electronics and creative coding in order to question
the way we perceive our surroundings. In particular, it deals with the question of how to
create physicality in order to demonstrate and sense the invisible forces that surround us.
Through the use of basic electronic components that form part of our everyday devices such
as microprocessors, coils and vibration motors, but also through traditional sewing and
embroidery techniques, this DIY electromagnetic field detector focuses on creating a strong
physical experience for both the performer as well as the public who is able to explore it
visually, haptically and sonically.
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MANOX MAPOENIOX / MARCOS NOVAK / NIKOAETA XANTZOTMOYAQY
IOZINMOAEQX ANAAEIMMA

H eykardortaon XwoinéAewg AvdAnupa eomidlel oTiq évvoieg TOu IXVOUG, TOU UNOAEIPPATOq
Kkal TG UAnG ouyxwvelovtdg Tiq e pwg, Téno Kai iotopia. E&epeuvd T oxéon avdpeoa
oto undAeippa kar oto avdAnppa, cuvdudlovrag otoixeia ané tov MAatwviké Mdbo tou
Hpdg péxpi 1o épyo La Legende D’Eer tou Zevdkn kai Th 6Uyxpovn yvdon yia To odpnav.
Xpnoiponolei otoixeia and 1o B€atpo okidv Kar enitpénel Th pign okidy and cUyxpoveq Kal
I0TOPIKEG HopPEG o€ pia SinAr 006vn, oav dbo MAatwvikd oniAaia, o onoieq avaperyviovrai
yia va Snpioupyricouv kaivolpyieg. O1 Tpoxi€q Tou gwTdg Kal Twv oKIGY oxnuartiouy éva
avdAnppa, éva ixvog, éva oxnpa To onoio eival Tautéxpova n pvipn Kai o 0dnydq Twy
SIGPOPWY CUVOUACHAV.

PANOS PARTHENIOS / MARCOS NOVAK / NIKOLETA CHANTZOPOULOU
THE SOSIPOLIS ANALEIMMA

The installation Sosipolis Analemma deals with the challenges of trace, remnant,
and matter by fusing them with light, place, and history. It explores the relation of
the remnant (unéAeippa) with the scaffold (avéAnupa), combining sources from
Plato’s Myth of Er and Xenakis’ La Legende D’Eer with contemporary knowledge
of the universe. It employs shadow theatre and lets the shadows of contemporary
and historical figures mix together on a dual screen, like two Platonic caves,
arranged so as to cast old shadows that intermix to produce new ones. The paths
of light and shadow form an analemma (avéAnppa), a trace, a shape that is both

the memory and the organiser of combinations.
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AK-A: KATEPINA ATTIOZTOAQY / MINNA KOAAKH

9EAAENIT

To kupaToeldéq pUANO EAAENIT, epnopiki ovopacia evdg uAikod eAANVIKAG KATAOKEURG

anéd piypa Tolpévrou Kal V@V apidvrou, unipe éva Onvé, oxeTikd euTeAég UNIKS, ev TéAe
evoxonoinpévou Adyw Tou kapkivoyévou apidvrou nou nepieixe. H eupeia xprion Tou EAAENIT,
Kupiwg oe KaAlYelq dnwg oTéyeg, undoTeyq, KTA, XapaAKTAPIOE HOPPOAOYIKE TNV NEPIPEPEIQ
1wV EAANVIKOV NOAewv Kal éva peydAo koupdT Tng eAAnvikig enapxiag katd m didpkeia Tng
évtovng aoTupiAiag kal Tng dvapxng avoikoddpnong Tev dekaetidv Tou ‘60, ‘70 kai ‘80. To
UAIKS eivar mOAITIopIKA Kal KOIVWVIKAG eVOIapEPOV: TO ENAVAPEPOUE, TPOMONOIVVTAG Th Xprion
Tou, o€ pia oUvBeon Tng NnaAidg yvdpIpng HopPnG Pe pia véa YEWUETPIKA Kal Hop@oAoyikn
diaxeipnon. H avakikAwon dev opiletal anAd pe Tnv enavdxpnon kai enavatonoférnon

Tou uAikoU. Opilerar pe Tn dnpioupyia piag véag TautdTntag Kal EPUNVEIag Kal Kupiwg evédg
kaivolpylou cuvaicBripatog nou npokaleital péoa and tn pvipn Tng nalidg Tou elkdvag oTn
véa olvBeon.

AK-A: KATERINA APOSTOLOU / MINNA COLAKIS

QELLENIT

ELLENIT, the commercial name of the Greek corrugated sheets used in
construction consisting of a mixture of cement and asbestos fibers, was a
cheap, relatively paliry material ultimately criminalised due its carcinogenic
asbestos content. The widespread use of ELLENIT, mainly in roofs, sheds, etc.,
morphologically marked the outskirts of Greek cities and a large part of the
provinces during the intense urbanisation and unregulated reconstruction period
of the ‘60s, ‘70s and '80s. The material is culturally and socially interesting: we
resurrect it by altering its use through a synthesis of its old familiar shape with

a new geometric and morphological treatment. Recycling is not defined simply
through reuse and repositioning. It is also defined by the creation of a new
identity and interpretation, as well as the generation of a new emotion through
the memory of a previous image within an original composition.
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AVW ARCHITECTURE: ATTEAIKH AGANAZIAAQY / KATEPINA BAZIAAKOY

ANABIONONTAX TH AAONOMHAH 48A

...Eva naidi dokiudlei Tn dGvaun Tng pwvri¢ Tou otov avridaAo Tou kKAiyakooTtaciou... Xtov and KdTw
Spopo éva (euydpi yeuuarilel oe éva Tpané(i-€pyo Téxvng ronoBetnuévo doTe e évav oxedSv UETAPUOIKS
TP6M0 va ouvdéel To KTipIo e Toug yUpw SpSuouG... anévavri, o yeitovag enoTparelel yia ouoTdda puTedv
yia va npoorareutel and to PAéupa Twv véwy yerrdvwy. Evd, otov térapro, diauoppdverar Eapvikd uia
nAareia ndvw and v ndéAn... Aéyave ot nalid oro ouykekpipévo oikénedo {oloe évag epeupétng oe uia
kaAdBa... HBeAe va avakaAdyer to «aeikivnros... ApyStepa ktiotnke éva kripio To onoio piAo&evoioe

Hia oxoAn ... H oxoAn Asiroupyodoe yia noAAd xpdvia péxpi nou oraudtnoe kai 1o KTipio Eueive
eykaraleAeippévo... Kai teAikd enriABe pia noAd dnuioupyiki aAdayri...

‘Eva ktipio pnopei va epnvéel kal va TpopodoTel pia NoAUROIKINGTNTA OXECEWY, OKEPEWY KAl GUOXETIOHWMV.
Aeiroupyei Tautdxpova wg KaT To kate§oxnv UAIKS, pe napouasia otnv ndAn Kal 6Tov guplTePO
yewypa@ikd téno péoa otov onoio otrivetal. AnoteAei IoTopiki paptupia kar avagopd. H avéyepon i

n petanoinon Tou kataypdgetal wg avandonacTto otoixeio g e&ENIENG Tou aoTikol Toniou Kal TG
kouAtoUpag Tou. Tautdxpova, CUCTAVETAI WG PIa ETEPN APXITEKTOVIKNA eniAucn GUAWY XDPwY, EKEIVWY TwV
EUNEIPIGY Kal TwV NPpoodokidy Twv avBpdnwy. To kripio avadopeital péoa and ta noAanAd npéowna Tng
aoTIKAG «NONITIOPIKOTNTAG», SlagopPiveTal and auThv Kal TNV avaTpopodoTe;...

*To kripio eni Tng 0doU Aagpvoprin 48a aveyeipetal To 1973 pe dandvn Tou Koivwpeloig 18piparog lfewpyiou kai
Ayyehikrig ZkoUpa. Mdvw andé 30 xpdvia Aeitoupyei wg oxoAr kai katéniv pével avekperdAAeuto. Tov lavoudpio Tou
2011 &ekivolv epyaocieg avakaiviong Tou kai To XentépPpn tou 2012, eykaividler pia véa nepiodo Aeiroupyiag wg
ktipio katoiki®dv. To 2013 nipdrar pe eidikin Aidkpion and To EAAnviké Ivomitodro Apxitektovikig wg épyo olyxpovng
APXITEKTOVIKAG peTAnoinong.

AVW ARCHITECTURE: ANGELIKI ATHANASIADOU / KATERINA VASSILAKOU
RE-CONSTRUCTING DAFNOMILI 48A

Twin / parallel video installation, based on the narration of the inhabitants of Dafnomili
48a; an awarded architectural rehabilitation of an abandoned edifice in the heart of
Athens. The display aims to reconstruct both the impression and the imprint of the building to
the neighborhood by exhibiting the multiple layers of integration between architecture and
the rematerialisations of urban culture.
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KQXITAY TZIAMIMAQY / MYPTQ KIOYPTH / TIANNHX KAPAXAAIOX

THE CONTAINER

H anaitnon fitav va omnBei éva pikpd PiPAionwAeio (to onoio Ba Aeiroupyoioe oto nAaicio
¢ 1ng MmevdAe Téxvng DESTROY Athens) pe To pikpéTepo Suvatd k6oTog Kal oTov TaxUTepo
Suvaré xpdvo. H 18éa ritav va evoikiaoTolv 8o containers Ta onoia Ba tonoBetoldvrav

otnv aulri Tou [kadiod. Ta containers 8éxtnkav yévo ypagiotiki napépPaocn e&wtepikd pe To
Aoydtuno tng etaipiaq. lia émnAa xpnoiyonoiiBnkayv Ta undpxovra naAetokiBdTia ta onoia
xpnoigonololvral yia Tn yeragopd PiPAiwv. Autd tonoBetiBnkav péoa ota containers kabétwg,
DoTe ol veupdoelg Toug va xpnoigonoinBolv wg Brikeg npoPorig BiPAiwv. To épyo SiakpiBnke
pe To npwro PpaPeio ypagpioTikiig kai eikovoypdepnong EBIE tou 2008.

Mpagiotikdg Txediaopudg: metoo.gr

KOSTAS TSIAMBAQOS / MYRTO KIOURTI / YANNIS KARAHALIOS

THE CONTAINER

The requirement was to set up a small art and architecture bookstore which
would operate during the first Biennial of contemporary Greek art (Destroy
Athens). The bookstore had to be built at the lowest possible cost and in the
shortest possible time period. The idea was to rent two containers, and place the
one across the other in the yard of the Technopolis cultural complex in Athens.
The concept of reusing the containers was also aligned to the main theme of the
Biennial: “One could put it like this: we never want to be what we are; we claim
the right not to be what we are. Under certain conditions, both unexpected and
intricate, between those two dimensions of the entirely consubstantial -there is
no division of any kind -subject, there is a rupture.

What is more, such rupture is not exactly a symptom of a contradiction, but an
element of our very constitution.”

Graphic Design: metoo.gr
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NOPA OKKA

AMOTYNQNONTAZ TA APXITEKTONIKA ZMOAIA

Yto nAaioio Tng ékBeong Rematerialising Culture, To napév eyxeipnpa eomidler otnv npofoAn Tng
NPAKTIKAG Twv onoAiwy wg pia pikpoypagia Tng cuykpdTNong Tng apxitektovikig. A§ioAoydvrag yevikd
TNV évvoia Twv onoAiwv wg Pia KevTpIKi apXITeKTOVIKA 18€a piag pakpdq oeipdq NoNITIOUIKGY Pei§ewy
Kal EPEUVAVTAG TO SIAonapTo SIKTUO TV EAANVIKGY APXITEKTOVIKGY onoAiny, n npdtacn anoteAei

éva elcaywyikd napddeypa evioniopol Kal XapToypdPnong TV apXITEKTOVIK@Y QUTWVY IXVAV TOU
napeABévroq wq éva eidog dieupupévng noAimopikiig aeipopiag. To ékBepa Paocilerar otnv TeXvIKA

TWV APXAIOAOYIK@Y EKTUNWY, Ta onoia petagépouy Ta ev Adyw apxITekTovikd ondAia og npaypaTikni
kAigaka, avadeikviovrag Tnv avdayAuen enipdveid Toug. AnoTundvovrag oTo XapTi To EVOWHATWUEVO
oto kriopa ondAio kar npoPdAAovidg 1o wq ékBepa, To npoteivépevo €pyo pnopei va eppnveuTel Kai va
BiwBei apevdg wg pia ocupBoAikh avaciotaon tou auBevtikol apxiTekTovikoU onoAiou Kal APETEPOU WG
eMTENEOTIKA OUVEXION TNG NPAKTIKIG TwV onoAiwv. To éktuno-ékOepa npokaAel pe Tnv évra&ni Tou oTov
ekBeoiakd xdpo éva nhedvaopa onpaciag, Nou pag emMTPEnel va oKePTOUE TIG CUYXPOVEG NOAITIOHIKEG
TEXVIKEG WG OUVEXEIG UETAYPAPEG KAl HETATOMICEIG TWV NPAYHATWY.

*H 18¢a Twv onoAiwv éyive anodekth wg pépog SidakTtopikig épeuvag To 2010 kal npotdBnke wG ATOMIKA GUPPETOXA
yia 1o eA\nviké nepintepo otnv 13n Mmievahe Apxitektovikiig Tng Beveriag Common Ground 1o 2012.

NORA OKKA

CAPTURING THE ARCHITECTURAL SPOLIA

In the context of the Rematerialising Culture exhibition, this present project proposes the practice of spolia
as a micrography of the constitution of architecture itself. Evaluating the concept of spolia as a central
architectural idea in a long series of cultural mixes, and researching the scattered network of the Greek
architectural spolia, the proposal constitutes an introductory example of locating and mapping these
architectural traces of the past into the present, as a form of a broader cultural sustainability. The exhibit is
based on the technique of the archeological squeezes, which bring the architectural spolia in real scale
highlighting their relief. By capturing on paper the spoil that is incorporated in the building and presenting
it as an exhibit, the proposed work can be interpreted and experienced as a symbolic reconstitution of the
authentic architectural spoil but also as a performative continuity of the practice of spolia. The squeeze-
exhibit provokes a surplus of meaning through its integration into the exhibition space, allowing us to
conceive the contemporary cultural techniques as continuous reinscriptions and displacements.

*The concept of spolia was accepted as part of doctoral research in 2010 and it was proposed as an individual competition
entry to the Hellenic pavilion at the 13th Venice International Architecture Exhibition Common Groundin 2012.
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doxiadis+ APXITEKTONEZ-APXITEKTONEZ TOMIOY: ATTEAIKH MAGIOYAAKH /

OOMAL AOEIAAHY / MAPINA ANTZAKAH / AEZMNOINA FKIPTH

ZKOYNIAOTOMNOX XE NAPKO

Ti onpaivel n dnpioupyia evdg dnpdaoiou xdpou Tnv enoxi Tng eTdxelag; Mdave and o apxaio Anpdoio
Yhpa, o xwpog avapével Tnv npépa nou Ba Eekiviioouv o1 avackapég. Hrav okounidéronog. Kdroikol
ng neploxniq kar eBehovTég Evwoav Tig SUVANEIG TOUG YIa va HETATPEPOUY TO XDPO ot Npoocwpivd ndpKo.
Ta okounidia Tou evég eival o Oncaupdg kdnolou dANou. O oxediacpdg PeIdvVel, ENAVAXPNCIYONOIET Kal
AvaKUuKAGVEI UNIKG, HOPPEG, EVEPYEIQ, CUMMETEXOVTEG, SivovTag oTov X)po Tnv aicOnTiki Twv onoAiwy
nou anoteAei neyntousia Tng ABrivag. O xdpog pridxtnke and ekatovrddeq avBpdniva xépia, nou
ouvepydoTnkav énwg dAAote. Me tov eBelovtiopd kai Ty euaicOntn otparnyiki Tng peAétng, To ndpko
dnpioupynbnke oe £81 uépeg pévo pe 3.000€.

doxiadis+ ARCHITECTS-LANDSCAPE ARCHITECTURE: ANGELIKI MATHIOUDAKI /
THOMAS DOXIADIS / MARINA ANTSAKLI / DESPOINA GKIRTI

JUNK TO PARK

What does it mean to create public space in the age of poverty? Located on the ancient
Dimosio Sima this space awaits the day when excavations will start. In the interstice,

it was a junkspace. Local inhabitants and volunteers joined forces to change it into a
temporary park. Someone’s junk is another man’s treasure. The design reduces, reuses and
recycles: materials, forms, energies and participants, bestowing on the space the spolia
aesthetic which characterizes Athens. The space was created by a hundred human hands,
collaborating as hands used to. Through volunteerism and the sensitive design strategy, the
park was created in 6 days for a mere €3000.
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MANOZ MNMAPGENIOX

SUBTRACT THE MATERIAL - REVEAL THE IMMATERIAL

‘OMo1 pag, o kabévag and epdq, npooBétoupe ouvexag, eite ouveldntd eite acuveidnta,
PIKPEG Wnpideq oTo Puoikd pag nepifdAov. Qg anotéheopa o xhpog oTiq ndAeIg pag eival
OTPINWYPEVOG Kal poAuouévog and pia eupeia YKAPa aoTIKOV anoppIgdTey, cuveldnTdg
napaydpeva anéd ekeivoug nou aduvatolv va douv Tnv peydAn eikéva étav npoonabodv

va oxedidoouy pia véa povdda, pia véa npoodiikn endvw otov aoTtikd kapPd. Mari va

pnv otapaticoupe va npocBétoupe Kkal va apxicoupe va apaipolpe; Or néAeig pag, dev
xpeidlovral nepiocdrepa- xpeidlovrar Aiydtepa. Epeig, wg apxirékroveq, éxoupe Tnv nBikri
UNOXPEWON VA AVTIPETWNIOOUKE TNV unepKatavaAwon, Tnv eupopia TG UAIKETNTAG Kal va
apxiooupe va napepPaivoupe otig ndAeig agaipiviag ém dev xpeidlerar. O1 dvBpwnor Sev
xpeidlovral nepiocdrepa TolPAa, kaAddia kar napaniypara: xpeidlovral nepIcodTEPO XWPO
yia va avanvedoouy, va aioBavBoly, va enikoivwviicouy, va ekppacToly, va {icouv.

PANOS PARTHENIOS

SUBTRACT THE MATERIAL - REVEAL THE IMMATERIAL

Everyone and each one of us is intentionally or unintentionally adding bits to

its physical environment. As a result space in our cities has been congested

and heavily polluted by a broad palette of ambient urban litter. Why not stop
adding and start subtracting. We, as a society, and thus the avatars of our
culture, our cities, do not need more; we need less. We, designers, have an
ethical responsibility to address the issue of overconsumption, the exuberance of
materialism and start intervening to our cities by subtracting what is not needed.
People do not need more bricks, cables and stands; they need more space to

breathe, feel, communicate, express themselves, live.
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WE DESIGN: QIAINMNOXZ ®QTIAAHX
WEEKEND PIPE HOUSE

H npéraon yia npokarackeuacuéva kataAipara ekpetaAlederal ta kalotnia

Mou XPNoIYOMoIoUVTal yia TNV KATAoKeUr gpeatiny and owAriveq pnetdv. Kébe
Tppa TG KaTaokeunq éxel prikog 2 pérpa kai e&wtepikn diduerpo 3.30 dote
va pnopei va petapepBei pe poptnyd. To Pacikd kardAupa prikoug 8 pérpwv
kaAunTetal pe xdpa dote va e§acpalileral puoikr Beppopdvuoon. Cutiopdq kai
agpiopdq enmuyxdveral péow Twv avolypdtwy oTiq 2 dkpeg kabdg kal Twv ongy
oTo ndvw pépog Tou cwArva. To unepuwpévo ddnedo kpliPel pnxavoloyikég
€YKATACTAOEIG, NAEKTPIKG, GSpeuon, anoppori opPpiwy, SeEapevi vepol kal
anoBnkeutikd xdpo. Yndpxel n Suvardrnta tonoBémnong pwroPoAraikdv
owPETWY oTNY 0POPH yia auTovopia NAeKTPIKNG evépyeiag. AlapopeTikd
oToIXeia, SNwG Ta NUIKUKAIKG TURPATA Kal 0 «GUVOETHOGY, ENTPENOUY
napalayég Sidta&ng otn PacikA povdda kai pia SIaPopPETIKA avTIPeT@Mon
otnv éviagn Tou kataAlpatog oto puaoikd nepiPdAiov.

WE DESIGN: PHILIPPOS PHOTIADIS

WEEKEND PIPE HOUSE

The Weekend dwelling is based on prefabricated concrete pipes.
Each section is 2 m long with an exterior diameter of 3.30 to

be transported by truck. The 8 m long basic shelter is covered
with soil to ensure natural insulation. Lighting and ventilation are
achieved through its ends and openings at the top. The elevated
floor provides space for mechanical installations and storage
space. Different elements such as semicircular sections and the
‘connector’ allow for variations on the basic layout so as to better
accommodate the occupants’s needs and integrate to the natural
environment.
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DUO ENTR 'ACTE: EAENH TXAOYXAKH / EIPHNH BOYZH

EAST MEETS WEST

To vrouéto anoteleitar ané Tig Eiprivn Bodln, pAdouto, kai EAévn Toaouodkn, dpna. Exouv
douléyel Tpeig kikhoug ouvaulidv: Entracte, pe épya lonavav kar [AAwv cuvBetdy, Tango
Revisited, éva pouciké 1a&id1 otnv 10Topia Tou Tvyko, kai East meets West. To East meets
West enikevpaverarl og épya Tou 200u aidva. O ouvdetikdq kpikog perali Twv épywv

eival n éunveuon Tev ouvBeTdv va cuvdudoouy akolopata Tng AvatoArig pe Tn AuTiki Toug
kouAtoUpa kai ypagn. ‘Epya: Alan Hovhanness, The Garden of Adonis, Suite for flute &
harp, opus 245 kar Lowell Liebermann, Sonata for flute and harp, Op. 56.

DUO ENTR 'ACTE: ELENI TSAOUSAKI / EIRINI VOUZI

EAST MEETS WEST

Duo Entr’ActE is formed by Eirini Vouzi, flute, and Eleni Tsaousaki, harp.
They have worked on three cycle programmes, Entr’acte, Spanish and
French music, Tango Revisited, a musical journey through tango music, and
East meets West. East meets Westfocuses on works of the 20th century.

The concept of this programme is linked to the way oriental music inspired
Western composers. Works: Alan Hovhanness, The Garden of Adonis, Suite
for flute & harp, opus 245 and Lowell Liebermann, Sonata for flute and harp,
Op. 56.
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OOIBOZ-AITEAOX KOAAIAL

E®HMEPON

Y1n pouoikn Tou DoiBou-Ayyehou K&AAig, To avBpdnivo oToixeio eival Kevipikd KouudT Tng dnpioupyiag.
Ta épya Tou, ypappéva yia akouoTikd dpyava i yia nAekTpovikd péoa, eival epnveucuéva and Ty épeuvd
Tou ot JIdPoPEG NTUXEG TNG TEXVNG KAl TNG EMCTAUNG.

To Egpripepov eival pia S1adpacTikii pouaikri eykatdotacn, évag poucikdg (wvravég opyaviopdg nou
npoocappdleral kal peTaAAdooeTal cuvexwg oTov ekdoToTe XWPo dnou eugaviCerar. To Epripgpov éxel Tnv
1I316TNTA Va «aKOUE» HECW TWV HIKPOPWVWY Kal Va «eKPPAleTal» péow Twv nxeiwv. X1o 1dpupa MixdAng
Kakoyidvvng, éva Egripgpo yevviétal avdueoa ota €IkacTikd épya —n nxnTikA NpayuankéTnTa Tou Xwpou
HETapOPPQOVETAl OE pIa epnelpia povadiki yia Tov kGO akpoarh.

PHIVOS-ANGELOS KOLLIAS

EPHEMERON

In the music of Phivos-Angelos Kollias, the human element is of central significance. His
works, either instrumental or electroacoustic, are influenced by different art forms and
scientific disciplines.

Ephéméron is an interactive music installation, a living music organism that adapts and
constantly evolves in each place that it occurs. Ephéméron has the ability to “listen’

through microphones and to ‘express’ itself through loudspeakers. In Michael Cacoyannis
Foundation, an Ephéméron is born among the artworks -the reality of the acoustic space is
transformed into a unique experience for each individual listener.
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CARTE POSTALE

O Carte Postale eivar pia noAupeAig pndvra ennpeacpévn and popavTikég vEo GoAk-
pok peAwdieq Baoiopéveq oe kivnpatoypagikd potia, pubpikég e€dpoeig, yahhikd
Bakg kai évrova vootalyiki 81dBeon -6Aa autd dnpioupyolv éva povadiké poucikd
oTuA To onoio ol id1o1 anokalolv peTpd non. H pouaoikri Touq eival Baciopévn oe midvo,
akopvtedy, Tpopnéra, kovipapndoo-undoo, Tiunava, yioukaAill kar ayyAdpwvouq
oTixoug. Avrinpoowneutikd deiypa TnG HOUCIKIG Toug eival To Tpayoldi

CARTE POSTALE

Carte Postale is a multimember band influenced by romantic neo folk-rock
melodies based on film motifs, rhythmic bursts, French waltzes and an
intense nostalgic mood -all these creating a unique music style that the
band tends to call ‘retro pop’. Their music is based on piano, accordion,
trumpet, bass, drums, ukulele, and English speaking lyrics. A representative
example of their work is song ‘Rio’
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THE EXHIBITION
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SUPPORTED BY
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CURATED BY / COORDINATED BY
MARGARITA KATAGA
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